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Performance Information
Instrumentation:

Flute (concert, alto or bass, see performance guide)

Voice (with Talkbox, see performance/notation guide)

Cello (with scordatura and twine bow, see performance/notation guide)

Duration:

Approximately 20 minutes

Commissioning Context:

The Velvet Rage was commissioned by Trio Atem in celebration of their tenth anniversary, with funds generously provided by 
Arts Council England.
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Programme Note:

The Velvet Rage probably has more to do with Sara Ahmed’s text, Queer Phenomology, than the famous 

self-help book from which it actually takes its title. Ahmed was interested in unpacking ideas of orientation 

within sexual orientation - what does it mean to be orientated, sexually? So I suppose it’s a piece about rela-

tionships -  relationships between performers-to-performers, bodies-to-instruments and digital-to-flesh - 

bodies sometimes controlling instruments, instruments sometimes controlling bodies - and liquefying those 

relationships into a state of dialogue and juxtaposition - setting up mutual queerings between these kinds of 

relationships – prepared instruments, rich in glitch, accompanying the natural “human” rhythms of speech 

– perhaps – or the body as a bio-filter for electronic sound - maybe. The Velvet Rage was commissioned in 

2017 by Trio Atem in celebration of their 10th anniversary, with funds generously supplied by Arts Council 

England. It is dedicated to Nina Whiteman, in friendship and comradery.

MS 2017
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Performance/Notation Guide
(a) General

Rhymically, the score is presented in a format where horizontal space equates to time. An approximate pulse grid is provided along the top of
each system via a constant series of notches, where each notch represents a beat of approximately 66 bpm:

Articulation-points placed within this grid are played with their starting point relative to it. I.e. articulations closer together occur in quicker succes-
sion to those further apart.

The duration of events is indicated with a line extending from the notehead or, if this is not possible within the context, with the lenth of the 
flag (see right).

Notation of rhythm

Rhythmic precision is provided to the nearest mm.

66bpm

START END

SUSTAIN

(ii)
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& ?

The score contains passages of music that are notated with both precise and relative pitch contents.

Passages of precise pitch are notated in the conventional manner, although convening to the space/time relations detailed above. In addition to
standard conventions, the following clefs may need further delineation.

Standard use of pitch (i.e. each notated pitch corresponds to a fixed frequeny value)

[Voice only]
Semi-indeterminate pitch. Any starting value may be selected for the material, providing the notated intervals are retained.

Passages of realtive pitch are notated in a manner akin to the rhythmic notation, where vertical space in the score corresponds to register.

or

Dynamics

Throughout the composition, dynamics should be considered as an indication of input energy and not resultant sound (i.e. it is acknowledged that
certain combintations of performance techniques will result in a more scaled bandwidth of dynamic output).

Ensemble co-ordination
Throughout the score, events that are aligned vertically are expected to only approximately align in time, although it is expected that players will
generally be occupying the same ‘beat’ (i.e. space-tim ‘notch’) at any one given moment.Events are are precisely co-ordinated in time (mainly the
beginning/ends of sections) are conjoined with vertical dotted lines.

Notation of pitch

&

Extreme high

Extreme low

Comfortable middle

High

Low

(a) Sustained pitch,
(b) Glissando (here, upwards in pitch),
(c) Trill (distance between sustain and
      trill lines indicates trill ‘width’),

(a) (b) (c)
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ɪ a ɛ əiu
a
ɛ u

θ

(a) Vocalist

Vowel sounds are notated in boxes and are consistently colour-coded throughout:
Sustainted vowel sounds are notated with thick coloured lines:
Transitions between vowel sounds are notated with a gradiation of colour between vowel states:

Vowels

All phonetics are notated using symbols from the international phonetic alphabet (IPA). For a comprehensive guide to pronounciation, including
sound examples, visit: www.internationalphoneticalphabet.org

Phonetics

Glottis
Glottis tension is notated with greyed-out space (see below), the higher the grayed spaced extends, the higher the relative tensionpostion.

Consonants
Consonants are also notated using the international phonetic alphabet (see above). Consonants are often notated rhythmically independantly of
pitch - in such circumstances consonants should be seen as interruptions to ongoing vowel activity.
Sustained frictive consonants are notated:

General Guidance
The general colour and sound required should mirror an ‘untrained’ voice as much as possible. Vibrato is strictly prohibited throughout and chest
voice (even in the highest registers) should be prioritised over head voice.

Note:
When no greyed-out space is indicated, 
the material is to be performed with  
conventional glottal tension, typical  for 
the context.

Normal tension(for speaking/singing)

Extreme high tension: closed/nasal, to the point of unpredictable pitch-
falter/distortion and vocal fry

Extreme loose tension: glottis open to the point of pitch-falter/distortion
and vocal fry; almost as if reaching.

High tension: ‘nasal.’

Low tension: ‘husky.’
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The following additional notations will also require further explanation:

Talkbox
The composition requires the vocalist to use a talkbox unit, such as the Banshee II device manufactured by Rocktron, alongside two volume cont-
roller pedals. Visit www.rocktron.com/banshee-2.html for further information on the talkbox unit.
The talkbox is connected to the output of a realtime generated PureData patch, available from the composer (email info@matthewsergeant.com
for further details and to receive the patch).
The configuration of the talkbox system can be visualised as follows:

PureData
Patch

Talkbox
unit

Volume
pedal I

Volume
pedal II

Vocal
Mic

Speakers

OUT

IN

IN

OUT

IN

AUDIO
TUBE

OUT

SINGER’S
MOUTH

The voice will need to be subtly
amplified through the vocal mic
at all times, with or without the
Talkbox.

Talkbox Notations
When the Talkbox is used, the position of the its audio tube within the mouth is notated:

Just inside the lips, level with the teeth,

Middle of mouth cavity,

Back of mouth, towards the throat,

Note:
If no mouth open/closed indication is 
provided on the stem, the material can 
assumed to be with mouth open.

(a) (b) (c) (d)
(a) Singing on the out-breath,

(b) Singing on the in breath,

(c) Mouth open,

(d) Mouth closed,

(v)
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Vowel sounds (notated as previous) are used to indicate tongue/mouth positions with which to filter the electronic material via the Talkbox. These
are notated as per previous explanations.
The two volume pedals are notated:

Min volume

Max volume

When vocalising, phonetics are notated as per the vocalist’s part. It is advised these notes are therefore reviewed by instrumentalists additionally.

(b) Instruments (General)

During the composition, both instrumentalists are required to vocalise, sometimes simultaneous with thei instrumental performance. Stems and
flags associated with instrumental activity are notated in black, whilst vocalisations are notated in magenta. For example:

Vocalisations

Volume Pedal II (direct to speakers):
Max volume

Volume Pedal I (to talkbox):
Min volume

Instrument:

Vocalisation:

(vi)
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,

� �

(0)

IV
IV

mf

,
f p

f p mf

Decoupling
At certain times in the score, different areas of instrumental physicality (e.g. bow/fingerboard or mouth/keys) are rhythmically decoupled. Such
passages should be executed simultaneously on the instrument, the sonic results being the collission of the layers. For example:

M
outh/

tongue,
Fingers/keys,

RH
/bow

,
LH

/fingerboard

During such passages, often contradictory performance states will often be superimposed, resulting in many ‘glitches’ or additional sound to be
produced. This is both expected and encouraged in performance.

Flute:
Cello:

Note:
During these passages, dy-
namics are positioned with 
the line of activity associat-
ed with producing them 
(i.e. with the mouth, in the 
flute, and with in the bow, 
in the cello).

(c) Flute

Instrument rotation
The rotation of the instrument, leading to pitch bending and sometimes pitch destabilisation, is notated thus:

The piece can be performed on concert, alto or bass flute. The instrument selected for a performance should be made in relation to the player’s
vocal range so as to be broadly compariable, i.e. male flautists should first consider the bass instrument whereas female flautists may prefer the concert or
alto instruments.

Instrument

pont.

tasto.

bow position

Fl
ut

e

C
el

lo

Tilted away from the body,

Ordinario,

Tilted towards the body,

(vii)
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(d) Cello

Bow pressure
When rhythmically decoupled from fingerboard activity, bow pressure is notated using lines of varying thickness:

Scratch-tone/over-pressure. Distorted, with limited pitch content,
Semi-scratch. Distorted, but with some audible pitch content,
Ordinario,
Flautando bow pressure. Extremely/unnecessarily light, causing cracks/squeaks and pitch falters.

Scordatura and strings:
The following scordatura is used throughout the composition:

The strings intended for performance of particular articulations are notated with boxed roman numerals (often positioned within the stems).

Note:
It is not expected that string IV wil hold a consistent pitch at this level 
of detuning. Activity on this string will result in severe pitch destabi-
lisation and this is both expected and encouraged in performance.

Pizzicato:
Pizzicato is notated with a circle through the stem of the articulation to which it is applied. All other articulations are to be considered arco. E.g.:

Twine bow:
At the end of the composition, the cello is to be played with a ‘twine bow’ - a conventional cello bow, the hair of which has been overlaid with a
coarse garden twine. Further information regarding the twine bow (including assembly instructions) are available from the composer via email 
(info@matthewsergeant.com).

?
�

IV III II I�

(viii)
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for Nina and Trio Atem,

The Velvet Rage
matthew sergeant (b.1984)

*vaθ sɪn rulisuran tɪbaduθ viθ sɛl θinəl tɛn dib tuθav θus nim bid bətaθ sɪlad namɪb dab dəs 
rɛs θəv sat sɪv θad rud θit nəl θɛv θəd naθ tus rid pɛm bəd bit rus dilut lɪθ tɛb tər dɛr sɪdun 
rin dɛsid sɛt nəl nɛs lətil θɪn θun til nur saθ dɪs ras θidəb tisut θanɪrun dɪran məp mɛb dəp 
dib pɪt dɛnis vus vɪs θɛs nɪt θanur nir θəs vaθ nɪθat nɪrɛs ris dəl θɛs lisɛθiv θəd θat rusaθɪv 
θunad rut nas təritəpim bamənasul tiθ səv θin dəniθ nutɪl θɛd bɪmɛn məntɛl tɪn θunat 

mp always a little less than cello; sotto voce;

starting as if in mid-sentence;
             steady and expressionless;
                          monotone; not whispered;

*Speak text at a steady pace, starting absolutely with cello. Emphasis is always on the final sylla-
ble. Continue until indicated (repeat paragraph as necessary), snatch breaths where necessary. 
Move immediately to next text when indicated, even if this paragpraph is not completed.

mf

IV

? (0)

�
IV

�
IV

(0)
Each articulation one full bow (even if this causes substantial pitch flaters/glitches/granulation) until:
Always on the string unless otherwise specified.

ff mf
no dim/cresc.

sub!

Fl
ut

e
C

el
lo

V
oi

ce
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no dim/cresc.

(0)

IV IV IV

�
IV

� �
tr

�

(0) (0)

IV IV IV

,f mfp mfffp sub!

Fl
ut

e
C

el
lo

V
oi

ce

21
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pəm bɛt dɪb duθ dis vəθinɛl siθ sɛv θinəm badən dɛn tir 
sɛrəs θiv sɛtin θən lin səθ vɛs liθ nər sɛl nɪr lunɪd sul dɪlut 
bidɛr θivəθ nis tun lat dup dap məpam bət pib mən tɛs 
vis rən laθɪv θutaθ dus tiθ duniθ vəθis rəlɛdilɛn lət dɛs 
rɪdɛn siθ dɛpəb dal tɪlut saθ tər tɛs dɪr tɛd lɪθun θiv θut

Speak text as previous but now vocalise on both the in and out-breath. Continuous.

� �
tr

� �
tr

�
tr

(0) (0)

IV IV IV IV IV IV

,p mf f
no dim/cresc.

mf,ff mp

[Note: Let loose string
‘clatter’ during trill]

sim. (etc.)

Fl
ut

e
C

el
lo

V
oi

ce

41
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θut dɪs dɛn dəp bim nul sɪθ sɛl dɪθ tɛn li
θ vəs vɛθ nət ral dus θɪs tab pət bim nɛm 
pɪt dɛs dil θəd lit nɛt nɪr θad sɪn lud siv 
sər lit θət rid nud bit rəd bim bəm nas 
dup mɪp mub tip tup bap tər sal nəd

[Note: Still speaking on both the in and out-breath.]

�
L.H. pizz-tremolo
[Using fingers 1 & 2]

�(     )
�

sim.
�
tr

�
tr
�

(0) (0) (0)

�
IV IV

IV IV
IV IV

, f mf f ff f mf fsub!

[L.H. pizz-tremolo]

Fl
ut

e
C

el
lo

V
oi

ce

61
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tɪpɛmi nɛdisɪ dɛ θu ni du sɪ θɛ s θ n sɪ ɛ ɪ ɛ

Spoken with continuously
changing vowels

Rhythmatised speaking
[Non-staccato]

� �

(0)

� �

(0)

tr tr
�

IV
IV

IV IV IV IV

mf , mf ff p ff sub! p ff sub! f mf

Fl
ut

e
C

el
lo

V
oi

ce

81
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t ɪ,ə

&

t

[L.H. pizz]

[arco]

θ b d l s d s n l t p bp m ns r s ns v s d θu a i u a ɛ ə ɛ ə ɛ a

[Note; entire passage to be sung on one pitch]

(0)

�(     )�(     )

III

II

[Note: bow and fingerboard now rhythmically aligned]

II II II II

(0) (0)

II
III III

mf 

�(        ) �(       )

pp

fz mf p fz p fz p mf p fz p fz

fz p fz p mf p fz p mf p fz p fz

[Note: Balance vocalisations exactly with played pitches]

ff mf p mf pp ff pp mf pp ff

ord.

II:

Fl
ut

e
C

el
lo

V
oi

ce

101
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t r θ s l d θ v θ d p d mb p b t lɛ ɪ ə ɛ ɪ ɛ ɪ u a ɛ ə ɪ

II II II II
II
III

II
III

II
III

II
III

II
III

�(       ) �(       ) �(       ) �(       ) �(       )

�(       )�(        ) �(        ) �(        )

p mf p fz p mf p fz p mf p fz fz p mf p fz

p mf p fz p mf p fz p mf p fz mf p fz

pp mf p f p f p mf 

Fl
ut

e
C

el
lo

V
oi

ce

121
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n l s d θ d p t p t θ s l n s t n s v θ sru a ɛ ə i a i a u ɪ ɛ ɪ ə i

II II II
II
III

II
III

�(       ) �(       )

�(       )�(        ) �(        )

pp mf p mf p fz p mf p fz

p fz p mf fzp fzpp p mf fzp

p mf p f p mf ff mf ff pp mf pp mf pp mf 

Fl
ut

e
C

el
lo

V
oi

ce

141
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t n l nu

II

� � � �
�

�(        )
�� (     )

(       )�(     ) �(       )

�(     )
�

tr

�

tr

II
IIIIII IV III II

II
III

II
III II

1.2

att bd n llt θ

p mf p fz p fz p
ffz

fz p mf p fz p
ffz

mf p fz

p fz p mf p pfz fz p fz mf p mf mf p mf no dim/cresc. no dim/cresc.

pp ff mf p f pp

Fl
ut

e
C

el
lo

V
oi

ce

161
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II:

2.0

[Note: Bowing always acting on the string in contact with LH; always on the string]

i

u

i
u a

u
a

ɛ
a

i
a

i
u

i
a

ɛ
ɪ

u
ɪ

ə ɛ
ə

*Start on C. Move sinuously between any pitches directly conjoined by a coloured line. Movement between pitch-
es should be without break and legato possible. The length of each articulation is indicated by the length of the 
protruding black line from each notehead (and is realtive to the governing space-to-time ratio). Pitches may not 
be directly repeated. Breathe where necessary but phrase the resulting melody as long and sustained as possible.

* B

� �

B

B

cold; abstract; stoic; expressionless;

�

tr

II
III

p fz p
ffz

mf no dim/cresc sempre.

ffmf pf f mfp f mf f ffp p f mf

fmf

viscous;
     heavy;
          grotesque;

mf

unstable;
     fleeting;
          pointed;

p ff p mf p mf p mf

Fl
ut

e
C

el
lo

V
oi

ce

181

II
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ɪ
ɛ a ɛ ɪ ə

i
ə

ɛ
ə

ɛ

ff p f no dim. p no cresc. ff p f ffmf f p p f

pp mf f fp mf f mf f pp

Fl
ut

e
C

el
lo

V
oi

ce

201



2.1
Matthew Sergeant   The Velvet Rage  

Score  2017

- 12 -

ɪ

u

a

ɛ
ɪ

ɛ
a

ɛ

ɪ
u

i
a

ff ff mfp mf ff f no dim. p no cresc.f ff f mf f

f mf pfz f

suffocated;
     disembodied;
           forceful,

mf pp f ppp mf f pp mf ff

Fl
ut

e
C

el
lo

V
oi

ce

221
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ricc. ricc. ricc.

a

i
a

i

a
ɛ ɛ

ə
ɛ
a

ɛ
ɪ

u
a

i

a
i

a
ɛ

a ɛ
ɪ

u i ə
i

ə

, , ,,

p ff f mf f fzffz fz fz fz fzfz ffzfp p p f p f f ffz p fp

mf f p f mf f p p ff f ff p f mf mf

mf ff mf ff

Fl
ut

e
C

el
lo

V
oi

ce

241
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ə ɛ
ɪ

ɛ
ɪ

ɛ
ə

i ə

ɪ
u

, ,
i
,

 no dim.
ff p f ff p f

p p fz pmf f f mfp f p ffz p fz p mf

mf fp pp ff mf

Fl
ut

e
C

el
lo

V
oi

ce

261
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ɪ

III II III II III II II I II I
III

ricc. ricc.

i
ə

ɛ
ə

ɪ

ə
ɪ

u ə
ɪ ɛ

ə
ɛ ɪ

u ɪ
ɛ

ə

, ,

,

r l d dt
[*Note: Attempting to pronounce
consonants whilst retaining closed
mouth. Air may escape via brief
pops/hisses during this action. This
is both expected and encouraged.]

,

*

mf f mf ff ffzp p ffz fz p mff

p mfz ffz p fz mf p mf p ffzpfz mf f p f

f p ff pp fff mf f

Fl
ut

e
C

el
lo

V
oi

ce

281

II

II

I

II



Matthew Sergeant   The Velvet Rage  
Score  2017

- 16 -

III I

III

III

ə i
u

i
ə

ɪ

u
a

ɛ

, , , ,

r l r l d t r l

ff fp p f p f mf
f

mf ff

ffz p fzmff p ffz mf p ffz p fz mf p mf ffz p mf pp mf p mf ppmf

mf fff p

Fl
ut

e
C

el
lo

V
oi

ce

301

II
II

II
I

II
II

I II
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III III III

ricc. ricc. ricc.

i

a

u

a

a

u
i

ə

ɛ

ɪ
ɛ

ɪ
ɛ

, , , ,

ffz pf f mf ffzf fz fz p f fffmf

p mf pp mf p mf p mf mf

pp pmf pp f

Fl
ut

e
C

el
lo

V
oi

ce

321

II

II
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III

ricc.

i
ə

i

u
a

i a ɪ
ɛ a i

a
ɛ

ɪ u a
u

i
u a

, , , , ,

r l d l
r l d

t
t

ffz p f mf ff p f p fmf f no dim.p no cresc.

(pizz.)

p mfz fz p mf p ffz p f p f mf ffz p fz

mf mfp pp fff f mf fff mf f mf f

Fl
ut

e
C

el
lo

V
oi

ce

341

II

I

II II
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III III

III
II

III II

ə ɪ
u

ɪ
ɛ
a

u

i

ə

ɛ

i u i a
ɛ

a
u

i
ə

ɛ
ɪ

u
ɪ

ɛ
a

, , , , , ,

r ldt dt

p no cresc. f mf fp p f ff f p f no dim.

mf p pp fz ffz mf p mf pp mf ffz

mf f pp mf p f pp f fff mf

Fl
ut

e
C

el
lo

V
oi

ce

361

II
II
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II
IV

III

IV

III

III

ə
ɪ

u i a
i

ə
ɪ

ə
i

u

a

u

i

u

a

u
i
a

u
ɪ

ə
ɪ

ɛ
ɪ ɛ ɪ

u ɪ
u

, , , , ,

r ldt r d l r d lr r

fp ff f fp fpmf ff p

mff fp mff f p f p pffz ffz p f fz p f p pffz ffzf mf f p pffz

fp fff f ff f fff ff mf fff mf

Fl
ut

e
C

el
lo

V
oi

ce

381
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u
a u

a
i

a
i

a
u

a
i

u
ɪ

ɛ
ə

i u
ɪ

, , , , ,

dl rr l r t l d rlr t d

ff

ff mf ff mf pfz ffz p f mf ffz f p f fz p ffz mf p f mf ffz p pffzfz f mf

pp fff ff fffmf

Fl
ut

e
C

el
lo

V
oi

ce

401
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ɪ u

ə
,

ɪɛɪuaɛəi , , , ,

[*Note: Do not open mouth until fig 3.0. Breathe audibly through nose.]

ld r td l r l r l r l rd ld dr t rd rd t dr dr l d r l t d dr t d r t rd rd l rd rt rd rd l t r t rd r l t

*

i
, , ,

ɛ

ɪ

u

pffz ffz p f mf pffz ffz f ffz ffffzffff

fffmf pp

Fl
ut

e
C

el
lo

V
oi

ce

421
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ɛ [Note: Keep vocalising until lungs are completely empty. Allow sound to granulate.]

r l d t r l d ld r ld r td ld r ld r d t ld r td lr

*təral tɪn sur tirɛd rət θət θiv sən tiθədɛr lɪθ dar sɪθavəs vɛθ sid bup tan dənas nus θat sud nil dɛp 

bɪmanɪd bamən tudisɛn sɪl nal   sɪlɛnəs tɛp bid θɛvɪθ tɛl diθənat lɪn ran ləs dɛp tib mɛn ril sur tap 

mɪp dupit rət dinut θad rus vɪθ vɛs tɪn  θatəraθ tud sɪv sanəθ sav suθis nurɪθ vuθ viθ sɛd nɪd lɛs nɪsɛtɪr 

dunasɪv θɛd rɪtasvəθ dɛr lɪθ nas rud lis rɛsɪθan  lutibɛm pəd nɛdibɛt nɪtɛb tɪr tastəb pɛb pidɛn θɪn 

mubam pum nɪr dabut dilɛn sən tal θəvaθ təs dɛsənir tuθ vɪs lasɪladəl dir turaθ dɪnɛmip dab pət

pp

starting as if in mid-sentence;
             steady and expressionless;
                          monotone; not whispered;

*Speak text at a steady pace. Emphasis is always on the final syllable. Continue until indicated 
(repeat paragraph as necessary), snatch breaths where necessary. Move immediately to next text 
when indicated, even if this paragpraph is not completed.

*rinərɛdɪl sut rɪs dur θiv θəs dɛp bɪp mupab tub dasun mɪp dɛl nis dɛl tid rɛθəs nɛt θəs dan 

məb tibut dɪsul nas lɪnuθiv θənaθ sɪtɛl tisɛlitɛθ nəm batrɪd nal θən θɛs nil dəb pat lɪd bad nət 

rad lədap tɪlɛn pɛdər θɛt linəsil sud paməp tɛθ nəs tis nər lɛθəsiθ nɛməp dinər danul dɪlɛn təp 

tiθət rat rətar dɪn lɛs dɪn mub tal θɪn sɛl səθ nir θəv sivɛs visuθ pɪb dunɪl θɛsɪlad lət riludis 

dur θin run θiv sər diθ dɛl nɪr las rus rid sɛviθ tub dɪrul das nəlis nəs lɛd θit ləs θɛs vis lɛθət

pp

*Speak text at a steady pace. Emphasis is always on the final syllable. Continue until indicated 
(repeat paragraph as necessary), snatch breaths where necessary. Move immediately to next text 
when indicated, even if this paragpraph is not completed.

starting as if in mid-sentence;
             steady and expressionless;
                          monotone; not whispered;

ffff niente
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*dɛb dɪb pud θɪdɛr sɪdɛlɪd lan təl θan dɪl sutibət nɛs θɪt 
bɛmɪp mun rɪθ sɛl dəθinul nɪr laθ sun dis ruθ vaθ nəl danɪm 
bɛdɪs vuθ talɪdɛr θidəθ tas θɪt sar θuv θas lɪnɛt nɪdɛs daθ mɪn 
tuliθɛvəs nɛt dənat θəv sɛn mɪput siθ sɛθɪv θɛnɪt rus visənɛr 
ləsɛn θit dərɛs narut sɪv suθ  dɪlɛdɪnal nuθɪs vɛs nɪl dɛl tib 

*Speak text as previous but now vocalise on both the in and out-breath. Continuous.

təd bat bɪdup talɪn θun θid rɛn sɪr nal dɪl nɛθ vɪθuv siθɛv 
θəd rɛn dəθ dɛb pəb patər lit duθ namup bid rud θasəv 
θad nɪl θasɪnɛr sil θus θɪs rɛl sinul das dəbɛmib pɛməp 
tar nɪθ taθ sɪl tar θud bap tən liθɛt θɪdunad bɪm nɛl dirən 
rɛs θɪd bɛt nim nur sɪθun savəs θɛsɪθ nɛlitun mib durad

Speak text as previous but now vocalise on both the in and out-breath. Continuous.

p

p

I:

*Mouth these words (unvoiced) through the Talkbox. Stems show the onset of the given word, 
the duration of each word is left to natural speaking rhythm (pedal I always follows the words). 
Consonants may be subtly voiced to aid pronounciation.

stoic;
   ritualistic;
      expressionless;

rət* θɛt lɪθav

w/Talkbox:

Fl
ut

e
C

el
lo

V
oi

ce

481



Matthew Sergeant   The Velvet Rage  
Score  2017

- 26 -

sɪθ nat lɪtɛn ləθ
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*sər θɛv θit pɛt bip dəθ salət sɛr nis θənɛd rɪθ savɪθɛs nid rɛn θɪt pam nər sid nud θɪs rus dipɛbɪm nɛd θɪdus nat θud siv θɛs  

θɪv suniməb pabut nam put bad lɪn dɛnɪd suθas lɪtɛb məb padɪs rɛl sinəs tɛp din tɛsvəθ sɛθid ludisut θɪv θɛnəl dirɛt nil

*Contining to speak on the in and out breaths. Glottis position is relative to the natural rhythmic placement of the text.

*tisur dinɛt linsəθ nɛlɪtuθ viθ vusiv θus tan θɪsutap bud θat θəd bɛt nəs dasurɪd luθ taduθisəl dip məp bam nɪr nud nid nɛd

mf

mf

θɪt lus lɪn lat ludiθ sər niθɛv θit səvɛθɪd map tuθ vis rəs dilət dir θun daθət lasvuθ nil nɛrɪt lus θivɛs dɪn θav θɪvaθ dəlat 

*Contining to speak on the in and out breaths. Glottis position is relative to the natural rhythmic placement of the text.

natɪb dɛp dəθav
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ɪ a ɪ ɪ ɪ ɪ ə ɛ i ɪ ə ə

,

ɛ ə ɛ ə

Singing (on a single pitch at the outset):

d p d n

ffzp

ffzp

t k t θ z t s d l t n m

,

Singing
(on a single pitch at the outset):

II:

wild;
   incanting;
      uncontrolled;

wild;
   incanting;
      uncontrolled;

sɪlud ratɪr θusaθus tɪn
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ɪ ə ə i ɪ ə ɪ i ɛ i ɛ ə i ə i ə i ɛ a ə ə i i ɪ a u ə i ɛ ə i

i ɛ ə ɪ ɛ a ə ə ɪ ə u ə ə ɪ ə ə ɪ i u ɪ u ə ə ɛ ə a i ə ɪ ɛ ə ə ɪ

l r t n rə ɛ

l mk t kd v θ d v w rw nw t p s z l r z r n d p l w t d n s t

fzp fzppppp

fzppp

t n m b z w t l d b d v l n l n l d k nw l b t k r s l d n b

[Note: Vowels and consonants
now rhythmically desynchornised]

duθ sar dəl nit
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i ə ɛ ə u i ɪ ɪi

r t p w n n nd l p p z t s r d t n t n d t n r l t t və i u a ɛ ɪ ɛ ɪ

[Note: Vowels and consonants
now rhythmically desynchornised]

u a ɛ ə

ɪ
b lr ts d s tl m r r θ n r n r r k t l p s r d n r l p p

k

fzppp

pp fzp pp fzp

dɛs dɪnarət θid θɛn
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p p s k θ

ə
i

ə ɪ ə i u ɪ

a
u

ɪ
ə

ɪ
u

k r k k
v k t v k

ɛ

s s n n n z d θ m s d m m m r n z

n n r m r r wm n d n p t l w l k d k d l s w

fzppp p

pp fzp pp

liθ tɛθ dɪs tɛθən θadɪθ
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i

a

ɛ
ɪ

ɛr

ɪ

ɛ
ə

ɛ

l
m

θ
θ

l
p t d z m z m z n t d s p r r t p wn z n r r θ n n r d l n m n t b

ɪ

ɛ ɪ

ə

ɪ u

a

w
θ

l p

w s l t w
s

fzp ffzp

fzp pp fzp pp fzp

d z b

d

sad nɪs rɛt rən
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ə

θ

u
i

ə

ɛ
a

u
ɪ

ə

i

a

u
i

u

ɛ

ə

ɛ
a

i

ə
ɛ

ə
ɛ

ɪ

u

ɪ ə

i

ə

ɛ
ə

ɪ
u

a

u
ɪ

a

k

d d r n v b
k d

z
d t

k
r z

l
r n

b s n t z
l

r
n

d
n

r n

d
m

r v n
r

v

t
s t

a
[Note: hold for as long as breath allows]

ffzp fzp

pp ffzp ffzpfzp

w

w w

lɛθ vəs viθ təbamup mɪp
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dɛs
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niθ 

nɛlərit

θuviθəs

tɛbədɪn
dəpɪtis

luθarit

lunɪr

tɛrid

rutɪθ
nulɪt

suθad

ləs

nɪr

laθ

sin

vɪθud

tilɛs

θɪdur
nɪdut

sarul

sivəsɛθ

ləθidur

dɪbətɛn
silɪrəd

tidapub

dɛt

*Mouth these words (unvoiced) through the Talkbox, leaving irregular gaps between words but maintaining an 
approximate average rate of 3 words per 5 seconds. Keep the Talkbox volume on maximum throughout (even when 
not pronouncing). Words may not be directly repeated but can be followed by any word conjoined by a line.

c.60”

c.60”

c.60”

[Pedal II off]

exhausted;
     laboured;
         trying to speak;

*
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ə ɛ ɪt

[Note: Unvoiced. It is expected and encouraged that natu-
ral dynamic fluctuations will occur as a result of the combi-
nation of vowel shape and tube position.]

ɛ
laboured;
   viscous;
      exhausted;

m  θ  r 
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ɛ ə a
catatonic;
   lifeless;
      like a husk;

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B B

B

B

B&

? B B(   )
B

(   )

B
(   )

B
(   )

B
(   )

B
(   )

B
(   )

ɪ

flickering;
   mercurial;
      volatile;

flickering;
   mercurial;
      volatile;

pp

pp

s.p.

[Note: This section performed entirely on strings I and II]

n

[Note: Throughout this section, Talkbox level should 
balance with (or be very slightly less than) general dynamic 
profile of cello and flute]
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u a u i a u ui a

B

B

B

(    )

(    )

B

BB B B B

B

B B (   )

B
(   )

7

7
(    )

(    )

(    )

(    )

B
(    )

(    )

(   )

B

B

B

B(    )

(       )

7 (    )

(       )B

(     )B B
7

(     )7
(      )

(      )

7
(     )B

(    )

(    ) (     )7
(    )

B
(      )B

(      )B

(    )

(    )

(    )

(    )

(      )

(      )7

7

(    ) (    ) (      )B (    ) (    ) (      )7
7 7 7 7

7
7

7
7

7
(       )

(       )

7

7
7

7 7 7

tr

tr
tr

tr
tr

tr

tr

tr

(    )

(    )

tr

tr

tr

tr

tr

(    )

(    )

(      )

(      )

7
tr tr

tr
tr tr

tr

tr

tr
tr trtr

tr tr

B
(   )

B
(   )

B
(   )

B
(   )

B
(   )

B
(   )

B
(   )

B
(   )

B
(   )

B
(   )

B
(   )B

(       )B
B B B B (      )7 (    ) (    ) (      )7 B(       )B B B B B B B (       )B

(      )70
0

(    )
(      )7

(    )

0

(      )
(    ) (    ) B (       )B

(    ) (     )

B B
B B B B

(     ) 0 B B
(     )

B (      )B B (       )B
(    )B (      )7

tr tr tr tr tr tr tr tr tr tr
tr

tr

tr tr tr tr tr tr
tr

tr tr
tr

tr
tr*

[Note: *All trills to harmonic pressure are performed as trills to an artificial 
harmonic, adding the harmonic pressure above that which is initially stopped]

mfp fzp fzpmfp fzp mfp mfp fzp mfp mfp fzp mfp fzp mfp fzpmfp fzp fzp mfp fzp mfp mfp mfp mfp fzp fzpfzp mfpmf

mfpfzp mfp mfp fzp fzp mfp fzp mfp fzp mfp mfp fzp fzpffzp mfp mfp mfp mfp ffzp fzpmf mfp mfp

ord.s.t. s.p. s.t. s.p. s.t. ord. ord.s.p.
s.t. ord. s.t.

ord.
s.t.

ord. s.t. s.p. s.t. s.t.s.p. s.p. s.t. ord.

[Note: *All trills to performed as fast as possible within the ergonomic context.]

(   ) (   ) (   )
(   ) (   )

(   )
(   )

(   )
(   )

(   )
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u a ɛ ɪ ɛ ə i u a ɛ

(    )
(    )

(    )
B

(    )

(    )

(    )

(    )

(      )

(      )

7
(    )

(    )

(    )

(    )

B
B

(      )B

(      )B

B

B B

7

7 7
7

7 7 7 7 7

7
7 (      )

(      )

7
7 (      )7 B

(    ) B (     )B
(      )

(      )

7

7
7

7 (    )

(    )

7 7

7 (      )

(      )

7
(      )

(      )

7

7

7

7

(    )

(    )

(    )

(    ) (    )

(      )B
7 7

7

7
7
7

7 (      )

(      )

7
7

7

(    )

(    )

(    )

(    )

7

7

(    )

(    )7 7 7

B

B 7 (    ) 7 7
7

(      )7
B
B

(      )

(      )B

B

7
(      )7

(      )

(      )

7

7
7

7(    )

(    )

tr

trtr tr

tr tr tr
tr

tr tr tr

tr tr tr

tr tr

tr
tr tr

tr tr

tr
tr

tr tr tr
tr

tr tr

tr

tr

tr

(    )

(     )
(    )

7 (      )

(      )BB
7 (      )

(    )
(     ) (    ) B (       )B

B (      )B B (       )B
B (      )B B (       )B

(    )B B
7 (      )

B (      )B
(     )

B B
B
B (      )B B (       )B

B (      )B B B B B (      )B B (    ) (    ) (    )
(     ) 7 (      )

(    ) 7 (      )

B (      )B 7 (      )

B (      )B
(     )

B (       )B (     )

B (      )B B (       )B
B B

(      )7 (    ) (    )

tr tr
tr tr

tr
tr tr

tr tr
tr

tr
tr

tr tr
tr

tr
tr

tr
tr

tr tr tr tr tr tr
tr

tr tr
tr

tr
tr trtr tr

tr
tr tr tr tr

mfp fzp mfp fzpmfp ffzp ffzpmfp mfp mfp mfpfzp mfp mfp ffzp fzp mfp mfp fzp mfp fzp mfp mfp fzp mfp fzp mfp mfpfzpmfp ffzpmfp

mfp fzp ffzp mfp ffzp fzp mfp fzp fzp mfp fzp mfp fzp fzp fzp mfp mfp mfp fzp mfp mfp mfp mfp fzp mfp fzp fzp ffzp mfp ffzp mfp mfp fzp mfp mfp fzp mfp mfp fzp

s.t. ord. s.t.

ord. s.t.
ord. s.t.

ord.
s.t.

ord. ord.s.p. s.t.
s.p. s.t. ord.

s.t.
s.p. s.t. ord.

s.t.
ord. s.t.

ord.
s.t. ord. s.t. ord. s.t.s.p. ord.

(   )

(   ) (   )

(   ) (   )
(   ) (   ) (   )

(   )

(   )
(   )

(   ) (   ) (   )

(   ) (   )
(   ) (   )

(   )
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a i ə ɪ ɛ a ɛ ə i

B
7 B B B B B

(      )

(      )

7

7
7

7 7

7 (      )

(      )

7

B

B

(    )

(    ) (     )B (    )
(    )

(      )

(      )

7
7

7 7 (     )7 7
(    )

(    )

(    )

(    )7 (      )7

(    )

(    )

B

B

(      )

(      )B

B

7 (      )7 7
(      )7 B 7

B B

B 7 (      )7 7 7
(    )

(    ) (    )

(    )

(    ) B (    )

7 7
(      )

(      )

7

7
7

7

7 7 7 7
7 7 7 7

7

7 7
(      )7

B B

B

B
(      )B

(      )B

(    )

(    ) (      )7(     )B (     )B

tr
tr tr

tr tr
tr

tr

tr

tr tr

tr

tr tr

tr tr tr tr

tr

tr

tr

tr

tr

tr

tr
tr

tr tr

(    ) (    ) (    ) (    ) (    ) (    )
7 (      )

(    ) (    ) (    ) (     )
(    ) (    ) (    ) 7

0

(    ) B B B B
(     )

B B B (       )B
(    )

(      )7 (    ) B B
7 (      )

B (      )B B B
7 (      )

B (      )B 7 (      )

B (      )B B (       )B
B (      )B 7 (      )

B
0

(    )

(     )
0

(    )
(      )7 (    )

0
0 0 0 0tr tr tr tr tr tr

tr
tr tr tr tr tr tr tr tr tr tr tr tr tr

tr

tr

tr tr

tr
tr

tr

tr
tr tr tr tr tr

fzp mfp mfpfzp mfp mfp fzp mfp ffzp fzp mfp fzp fzp mfp mfp mfp fzp mfp fzpmfp mfp fzp mfp fzp fzp mfp mfp

mfp fzp mfp fzp mfp fzp ffzp mfp mfp fzp mfp fzp mfp fzp mfpfzp fzp ffzp mfp mfp fzp mfp fzp mfp fzp mfp fzp mfp fzp fzp mfp fzp mfp mfp

s.t. ord. s.t. ord. s.t. ord. s.t. ord. s.t. ord. s.t. ord. ord.s.p. s.p. s.t. s.p. ord. s.t.
s.p. ord. s.t. ord.

s.t.

ord.

s.t.
ord.

s.t.

ord.
ord.s.p. s.t. ord. s.t.

(   ) (   ) (   )

(   )

(   ) (   ) (   ) (   ) (   ) (   )
(   )

(   ) (   ) (   )
(   )

(   )

(   ) (   )
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u ɪ u ɪ ɛ ə i ə i a ɛ ɪ u ɪ ə i

B

B B (    ) B
(    ) (    )

(     )B
B

(    )

(    )

(      )B B
(    )

(    )

B
(      )B

(      )B

(    )

(    ) (    ) (      )B

(    )

(    ) (      )B

B
(    )

(    )
B

B
7 7

7

77 7 (      )B

(    )

(    )

(      )

(      )

7

7

(    )

(    ) (    )

(      )B

(      )B

B
tr tr tr

tr

tr
tr

tr tr
tr

tr tr

tr

tr

tr

tr

tr
tr

tr

tr

tr

(    ) 7 (      )

B (      )B (     )
(    ) (    ) (      )7

0

(    )
(      )7 B B B B B B (      )B B (       )B

(    ) B (       )B
B (      )B B (       )B

B (      )B
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B (       )B (     )

B B B B
B
B B B (      )B
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B

0tr
tr

tr tr tr tr tr
tr tr

tr
tr tr tr

tr
tr tr tr tr

tr
tr

tr 7 7 7 (      )

0

(      )
7 (      )
0

B (      )B
(     ) 0 0 0 0

0
II 0

tr

tr
tr

tr
tr

7
(      )

(      )

7

7 (    ) (      )B (    )

(    )

(    ) 7 (    )

(      )B

(      )B

B
tr

7 (      )7

(    )

(    )
7

(    )

tr

tr tr tr

tr

tr tr

tr

tr (    )

(    )

tr

(      )B

B(      )

(    )

tr

tr

mfp mfp mfp mfp fzp ffzp fzpmfp mfpmfp mfp fzp mfp ffzp mfp mfp fzp mfp mfp

fzp ffzp mfp mfp fzp mfp mfp fzp mfp mfp fzpffzp ffzp mfp fzp mfp mfp fzp mfp mfp mfp

ord.
s.t. ord. s.t.

ord.
s.t. s.p. s.t. ord.

s.t.
ord. s.t. ord. s.t. s.p. s.t.

mfp mfp mfp mfp fzp mfp ffzp mfp fzpffzp mfp fz p mf p ffz p fz p fz p fzpffzp mfp

7 7 7 7

7 7 7
0
II

0
II

0
II

fz p mf p ffz p fz p fz p fzp fzp ffzp mfp mfp fzp mfp ffzp fzp

ord. s.t.

ord.

(   )

(   )

(   ) (   )

(   )
(   )

(   ) (   ) (   )
(   ) (   )
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7 7 7 7 7 7 7(     ) (       )BB (      )7 (       )BB (      )7 (    )
(     )

B (      )B (     )
(    )

7 (      )
0

(      )7 (    )

0
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B (      )B
(     ) (     )0

tr tr tr tr tr 0 0 trtr
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II
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fzp fzp ffzp fz p mf p ffz p fz p fz p mfp mfp fzpffzp mfp fzp mfp ffzp fzp fzp mfpfzp mfp ffzp mfp fzp mfp ffzp fzp fzp fzp mfp mfp

7 7 7 7 7
�(        ) �(        )

7 7 7 7

fzp mfp fzp mfp fzp mfp fz p mf p ffz p fz p fz p fzp mfp mfp mfp fzp fzp mfp ffzp fzp fzp ffzp mfp mfp fzp mfp mfp mfp ffz

7 77
0
II

0
II

0
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�(        )

II
II

III

Slowly and ritualistically
take twine bow...

W/twine bow (al fine...)

[N
ot

e:
 B

ow
 p

os
iti

on
.]

mf

IV

? (0)

�

no dim/cresc.

(    ) (    )

(    )

(    )
Note: Accentuated apexes al fine...]

*vaθ sɪn rulisuran tɪbaduθ viθ sɛl θinəl tɛn dib tuθav θus nim bid 
bətaθ sɪlad namɪb dab dəs rɛs θəv sat sɪv θad rud θit nəl θɛv θəd na
θ tus rid pɛm bəd bit rus dilut lɪθ tɛb tər dɛr sɪdun rin dɛsid sɛt nəl 
nɛs lətil θɪn θun til nur saθ dɪs ras θidəb tisut θanɪrun dɪran məp mɛb 
dəp dib pɪt dɛnis vus vɪs θɛs nɪt θanur nir θəs vaθ nɪθat nɪrɛs ris dəl 
θɛs lisɛθiv θəd θat rusaθɪv θunad rut nas təritəpim bamənasul tiθ 
səv θin dəniθ nutɪl θɛd bɪmɛn məntɛl tɪn θunat 

starting as if in mid-sentence;
             steady and expressionless;
                          monotone; not whispered;

*Spoken as in the beginning
mp always a little less than cello; sotto voce;

pp pp ppp

ppppp ppmf fz fz

fz fz
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�

(0)

ff
mf

sub!

�

(0)

,
f pp

&

[Note: Relative intervals carry across entire pitched section]

Singling through the Talkbox:

Vocal dynamics to balance exactly with Talkbox

May I grow
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no dim/cresc.
(0)

� � �
tr

(0)
mf mfff sub!

� �
tr

�

(0) (0)

,
p mf no dim/cresc.

,
�

,
B

,
�

May I grow as young in spi rit- May I grow as wise May
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�
tr

�
tr

f mf

,
ff mp

�
L.H. pizz-tremolo
[Using fingers 1 & 2]

�(     )
�

sim.

�
tr

(0) (0)

,

f mf f

� � � � � � �
, ,

�
,I grow May I grow as stead fast- stead fast in love as you-
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�
tr

�

(0)

�

ff f mf fsub!

[L.H. pizz-tremolo]

� �

(0)

� �

(0)

tr

mf

,
mff p ff sub!

�
stead fast in as you-

�
stead in as you, ,

dɛn sɛl

[Note: Unvoiced text non-sustained. Duration
dictated by natural speaking rhythm]

dɪθ
[Unvoiced]
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*Performed entirely on open strings. Follow the rhythm and dynamic profile 
of the vocalist’s syllables as synchronously as possible. 

tr

�

f p ff sub! f mf

�(     )

θə-da-θɪd   lut    da-θu-di-sɛθ     nəm

II

I

II

IV

II

III

II

III

I

Spoken as in the opening, although slightly slower. Not theatrical.
Silencing the Talkbox between words.

[N
ot

e:
 B

ow
 p

os
iti

on
.]

in as

,
**

θadlit nɛt tər liθ vəs vɛθ nət ral
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III

I

II

IV

III

I

III

I

III

I

II

I

III

I

III

I

II

III

IV IV

II

pad θu-vis vu-θav θun mɪb mun θɪs lu-si-dur nil sul θɪd na-təl θa-dɪ-θav θəd
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IV

III

II

III

II

I

II

IV

II

I

II

III

I

II

IV

II

IV

II

IV

III

I

II

IV

II

IV

III

II

li-θu-va-su-θa-nə-sɛv θis vɛ-sɪ-ra-suθ sa-təb mab dɪl saθ səθ vɛ-sir tə-pat duθ siv θə-ta-pɪd
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IV

II

I

III

I

III

II

IV

II

I

II

IV

III

II

lun lɪ-nar lɪθ tul di-but ras dɪ-sɛ-lis lɛ-nɪ-lad

[Manchester - Bath, December 2016 - May 2017]
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